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INTRODUCTORY WORDS BY
DOCTOR ENRIQUE MARQUEZ,
EXECUTIVE DIRECTOR OF CULTURAL
DIPLOMACY OF MEXICO.

WE ARE FAITHFUL LOVERS OF OUR ORIGINS

Our civilizations are endless stories, calendars taking off to infinite destinations, full of
roots, of suns and moons, of empires, of ways of life and dreams, looking forward with a
glimpse to the future.

As expressed wisely by Her Excellency Francisca Méndez, our brilliant Ambassador to the
United Arab Emirates, our Arab and Mexican civilizations and cultures are made of the
smells, the music and the shared words that link us today in an endearing way to the
Emirati, Mexican and Spanish peoples.

We come from the Aztec world, from our underworlds, from the nixtamal, Teotihuacan,
Olmecs, Maya, Huastec. But we also come from the millennial universes that fill us day
after day with colors and skies in happiness and poetry.

We have shared too much. We are faithful lovers of our origins, of our families, of our
friends.

Civilizations of love and life.

Congratulations to the Ambassador Francisca Méndez on this great initiative.
Thanks to the exhibition's visionary curator, Nina Heydemann.

A greeting and appreciation from His Excellency Marcelo Ebrard, Minister of Foreign
Affairs of Mexico, to the participating artists Najat Makki, Maria José R. Escolar, José Toledo
and Brian Gonzales.
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PALABRAS INTRODUCTORIAS DEL
DOCTOR ENRIQUE MARQUEZ,
DIRECTOR EJECUTIVO DE DIPLOMACIA
CULTURAL DE MEXICO.

SOMOS AMANTES FIELES DE NUESTROS ORIGENES

Nuestras civilizaciones son historias sin fin, calendarios con rumbo y sin término, plenos
de raices, de soles y lunas, de imperios, de formas de sofar y vivir. De vislumbrar futuros.

Como sabiamente lo expresa Francisca Méndez, nuestra brillante Embajadora en
Emiratos Arabes, nuestras civilizaciones, las culturas drabe y mexicana, estan hechas de
los olores, la muUsica y las palabras compartidas que nos ligan hoy de una manera
entranable a emiraties, espanoles y mexicanos.

Venimos del mundo azteca, de nuestros inframundos, del nixtamal, Teotihuacan,
Olmecas, Mayas, Huastecos. Pero también de los universos milenarios que nos inundan

dia tras dia de colores y cielos en la felicidad y la poesia.

Compartimos demasiado. Somos amantes fieles de nuestros origenes, de nuestras
familias, de nuestros amigos.

Civilizaciones del amory la vida.
Enhorabuena a la Embajadora Méndez por esta gran iniciativa.
Gracias a la visionaria curadora de la exposicion, Nina Heydemann.

Un saludo y reconocimiento del Canciller Marcelo Ebrard a los artistas Najat Makki, Maria
José R. Escolar, José Toledo y Brian Gonzales.



INTRODUCTORY WORDS BY
H.E. FRANCISCA ELIZABETH
MENDEZ ESCOBAR,

AMBASSADOR OF MEXICO TO THE
UNITED ARAB EMIRATES.

The cultural wealth of nations and peoples is born from the exchange of ideas,
experiences, and also material goods.

From my experience as Ambassador of Mexico in the United Arab Emirates, | have
verified what everyone knows. The Arab and Mexican cultures are closer more than we
think or imagine. We both consider the family ties as a priority value in our social fabric.
Both of us love to build friendly relationships to gain each other's trust and then, if
relevant, we establish business relations. In this sense, we have a very similar way of doing
business. Another similarity that | have found is that, unlike Anglo-Saxon sociology, we do
not have that direct way of saying things, so we look in the language for those hidden
gaps to say no, without saying it directly. Both of us are exaggerating in expressing the
thanks and gratitude words. Also, that character that | value a lot in my countrymen,
which is the hospitality. Mexicans and Emirati people are magnanimous when it comes
to make our guests feeling comfortable and happy, so that how we make each other feel
at home.

Also, | found in the sweet voice of the Arabic language, a lot of Spanish words that comes
originally from the Arabic language, for example: alberca which means swimming pool,
almohada (pillow), albornoz (bathrobe), aceite (oil), limdén (lemon), zoco (market), rincén
(corner), jirafa (giraffe), pantaldn (trousers), azdcar (sugar), berenjena (eggplant), algodén
(cotton), jarra (jar), and more than five hundred words that have the same sound. In this
synchrony, | always like to mention that the Spanish and Arabic languages occupy the
second and third places, respectively, in terms of mother tongues spoken in the world.

The question seems necessary. How can two countries, which are geographically far
apart, be similar on essential issues?

| think | have some answers; one of them is due to the presence of Arabs in the lberian
Peninsula, which lasted for a long time, around eight centuries. That rich and exuberant
mix between the lberian and Arabic languages was moved to Mexico during the Spanish
presence in my country, which lasted for three centuries exactly. This incredible
background in turn was merged with the exquisite and sophisticated culture of the
Mesoamerican civilizations. Thus, the cultural wealth of Mexico is the product of a journey
through time and geography with the mixture of a great civilizing heritage.



The exhibition "The Rhythm of Patterns" is a small tribute to that great history of blending
cultures, languages, worldviews and peoples.

The art curator of this exhibition, Dr. Nina Heydemann, Director of the Maraya Art Center
and 1971 - Design Space in Sharjah, UAE; has wanted to intertwine the Emirati, Spanish
and Mexican cultures through a common element that unites them, which is the
Talavera Art and its designs.

The Talavera, as it is known in Mexico, is a type of majolica (kind of common earthenware
made with metallic enamel), originally from the Mexican states of Puebla and Tlaxcala.
The colors used in its motifs are blue, yellow, black, green, orange and mauve. The
Talavera ceramics were used mainly in commonly used utensils such as: plates, vases, jars,
sinks, religious utensils and decorative figures such as earthenware and pottery.

The origin of the Talavera is located in China. In the late 12th century, Chinese techniques
and designs were brought to the lberian Peninsula by Arab potters and artisans. Hence in
Mexico, more Chinese and ltalian influences were incorporated, as it was developed in
Spain, as well as the formation of guilds, in order to work and regulate the quality of this
artisan work.

This is how the consecrated Spanish painter Maria José R. Escolar, with her exquisite lines
and deep knowledge of the Emirati culture, delights us with art mix, that shows how this
artist was able to absorb elements of the Emirati daily life, to capture them exceptionally
on sand fabric and other elements.

On the other hand, the Emirati artist, Dr. Najat Makki surprises us with her audacious
proposals that break the traditional, immersing in a world full of innovation and suspense,
through the use of color, texture and exotic materials.

As for my countryman, the Mexican artist José Toledo, who worked for a year to present
his artworks in this exhibition, just since March last year when the Covid-19 pandemic
broke out. The inspiration of his works came from two major sources: the effects of the
pandemic, and the national flower of the UAE, which is the Tribulus flower. It is a small
flower with five yellow petals that grows in the desert, and symbolizes brotherhood,
equality, and friendship, which are deeply rooted values in Emirati culture.

Finally, Brian Gonzales comes to frame the exhibition by closely following the curatorship
of Nina Heydemann, and offers us through his wonderful work and creativity the
common thread that connects these artistic expressions, giving a rhythm to the patterns
of the Talavera.

| would like to express my deepest gratitude and appreciation to the four participating
artists and the art curator for making this magnificent exhibition possible at the Embas-
sy of Mexico in Abu Dhabi. Also, | would like to thank Prof. Dr. Nadia Alhasani, Dean of
the College of Fine Arts & Design of the University of Sharjah. To all of them, | reiterate
my gratitude for their support to continue building bridges between the United Arab
Emirates, Spain and Mexico, whose national history and cultural richness are explained
in large part, by the crossroads, by the audacity of those men and women who decided
to share their traditions and culture. Thanks to this universal heritage, we can now enjoy,
delight and recreate, with a contemporary vision, the invaluable cultural mix through
the exhibition “The Rhythm of Patterns”.
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PALABRAS INTRODUCTORIAS DE
S. E. FRANCISCA ELIZABETH MENDEZ ESCOBAR,
EMBAJADORA DE MEXICO EN LOS EMIRATOS ARABES UNIDOS.

La rigueza cultural de las naciones y los pueblos nace del intercambio de ideas, vivencias
y también de bienes materiales.

En mi experiencia como Embajadora de México en los Emiratos Arabes Unidos he
comprobado lo que se sabia a voces. La cultura arabe y la mexicana estan mas cerca de
lo que pensamos o imaginamos. Consideramos a la familia y los lazos familiares como un
valor prioritario en nuestro tejido social. Nos encanta entablar relaciones amistosas para
ganarnos la confianza del otro y después, si es pertinente, hacer negocios. En este sentido
tenemos una manera muy similar de hacer negocios. Otra similitud que he encontrado
es que, a diferencia de la sociologia sajona, no tenemos esa manera de decir las cosas tan
directamente. Buscamos en el lenguaje, esos reconditos espacios para decir no, sin
decirlo, para también ser muy redundantes en el agradecimiento y esta caracteristica
gue valoro mucho de mi pueblo, la hospitalidad. Los mexicanos y emiraties somos
magnanimos cuando se trata de que nuestros huéspedes se sientan comodos y felices.
Nos hacemos sentir en casa mutuamente.

También en el dulce sonar del idioma arabe he encontrado el origen de algunas palabras
del idioma espanol, por ejemplo, alberca, almohada, albornoz, aceite, limdn, zoco, rincon,
jirafa, pantaldn, azdcar, berenjena, algodoén, jarray mas de quinientas palabras que tienen
el mismo sonido. En esta sincronia siempre me gusta decir que el espanol y el arabe
ocupan el segundo y tercer lugar respectivamente, como lenguas maternas habladas en
el mundo.

La pregunta se antoja necesaria. ;Coémo dos paises tan lejanos geograficamente pueden
parecerse tanto en cuestiones esenciales?

Creo tener algunas respuestas. Una de ellas es |la presencia arabe en la peninsula ibérica
que fue larga y consistente, alrededor de ocho siglos. Esa mezcla rica y exuberante entre
lo ibérico y arabe se trasladd a México durante la presencia espafola en mi pais, que fue
exactamente de tres siglos. Este increible bagaje a su vez se fusiond con la exquisita y
sofisticada cultura de las civilizaciones mesoamericanas. Asi, la riqueza cultural de México
es producto de un viaje a lo largo del tiempo y la geografia con la mezcla de un gran
patrimonio civilizatorio.
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La exposicion “El Ritmo de los Patrones” es un pequeno homenaje a esa gran historia de
mezcla de culturas, idiomas, visones de mundo y de pueblos.

La curadora de esta exposicion, Dra. Nina Heydemann, directora del Maraya Art Centery
1971 - Design Space en el emirato de Sharjah, Emiratos Arabes Unidos (EAU), ha querido
entrelazar la cultura emirati, espanola y mexicana a través de un elemento comun entre
los Emiratos Arabes Unidos, Espafia y México, la Talavera y sus disefios.

La Talavera, como se conoce en México, es un tipo de maydlica (loza comun con esmalte
metalico) proveniente de los estados de Puebla y Tlaxcala. Los colores empleados en su
decoraciéon son el azul, amarillo, negro, verde, naranja y malva. La Talavera se emplea
principalmente para utensilios de uso comun como platos, jarrones, tibores, floreros,
lavamanos, articulos religiosos y figuras decorativas como lozas.

El origen de la Talavera se situa en China. Las técnicas y disefos chinos fueron llevados a
la peninsula ibérica por alfareros arabes a finales del siglo XIl. En México se fueron
incorporando ulteriores influencias chinas e italianas, a medida que evolucionaba en
Espana, asi como la formacién de gremios con el fin de ir trabajando y regulando la
calidad de este trabajo artesanal.

Es asi como la consagrada pintora espafola Maria José R. Escolar, con su exquisito trazoy
profundo conocimiento de la cultura emirati, nos deleita con su arte-fusidén que hace gala
de coémo esta artista ha logrado absorber elementos de la cotidianeidad emirati, para
plasmarlos de manera extraordinaria en la tela de arena y otros elementos.

Por su parte, la artista emirati Dra. Najat Makki nos sorprende con sus audaces
propuestas que rompen lo tradicional, para sumergirse en un mundo de innovacién y
suspenso a través del uso del color, la textura y el uso de materiales exdticos.

Mi paisano, el artista José Toledo, trabajd un ano para presentar su obra en esta
exposicion, justo desde marzo del ano pasado cuando estalld la pandemia de Covid-19. La
inspiracion de su trabajo tuvo dos grandes fuentes: los efectos de la pandemia y la Flor
Nacional de los Emiratos, Tribulus. Es una pequena flor de cinco pétalos de color amarillo
gue nace en el desierto y significa hermandad, igualdad y amistad, valores presentes en
la cultura emirati.

Finalmente, Brian Gonzales le da cuerpo a la exposicidn siguiendo de cerca la curaduria
de Nina Heydemann y nos ofrece con su maravilloso trabajo y creatividad el hilo
conductor de esta expresion artistica y proporciona el ritmo a los patrones de la Talavera.

Mi reconocimiento y gratitud a los cuatro artistas y a la curadora por hacer posible esta
magnifica exposicion en la Embajada de México en Abu Dhabi, asi como a la Profesora
Dra. Nadia Alhasani, Decana del Colegio de Bellas Artes y Disefio de la Universidad de
Sharjah. A todos ellos les reitero mi agradecimiento por coadyuvar a seguir articulando
los lazos entre Emiratos Arabes Unidos, Espafia y México, cuya historia nacional y rique-
za cultural se explica en gran parte, por el cruce de caminos, por la audacia de aquellos
hombres y mujeres que decidieron compartir sus costumbres y su cultura. Gracias a
este patrimonio universal es que ahora podemos disfrutar, deleitar y recrear, con una
mirada contemporanea, la invaluable mezcla de culturas a través de la exposicion “El
Ritmo de los Patrones”.



FOREWORD BY
DR. NINA HEYDEMANN,

DIRECTOR OF MARAYA ART CENTRE AND
1971 - DESIGN SPACE, SHARJAH,
UNITED ARAB EMIRATES.

This exhibition unites four very diverse artists from different backgrounds. Dr. Najat Makki
from the United Arab Emirates, Maria José R. Escolar from Spain, Mexican artist José
Toledo and American artist of Mexican and Honduran descent Brian Gonzales. All of these
artists have in common that they have a strong preference for painting (or printmaking,
respectively), yet their works are very different from each other. Figurative art features
heavily in the work of Maria José R. Escolar, José Toledo and Brian Gonzales, whereas
abstraction is mainly embraced by Dr. Najat Makki, often reaching out into installation art
and sculptures.

Group exhibitions are always interesting for their unique quality of bringing together
diverse artists and uniting them under one overarching theme. In this exhibition, taking
place at the Embassy of Mexico in Abu Dhabi, a different approach needed to be taken
here to unite the artists participating in the show. Research into Mexico's history revealed
a helpful aide that would become the main concept of this exhibition. Talavera Tiles have
a rich history of blending, absorbing and modifying styles and designs from Spain,
Mexico and Islamic art — bearing this in mind, it could have not been more fitting to
integrate the diverse work of the aforementioned artists within a selection of black and
white printed tiles, thus uniting them through the rhythm of patterns, rather than
through their artistic differences. Patterns are also something that are highly reflective of
aesthetic concepts that have been handed down from one generation to another, with
modifications carefully interwoven and adapted to create new forms. Likewise, patterns
exist everywhere in nature — in our world, in our behaviours, in our cultures.

Due to fertile grounds of the natural clay found in the region of Talavera de la Reina, the
tiles in this specific style and quality are called Talavera Tiles. They come from a Mexican
and Spanish pottery tradition that dates back to the 16th century. Spanning a century
from 1650 to 1750, Talavera pottery entered the so-called Golden Age of Talavera pottery.
Limiting themselves to only six permitted colors - blue, yellow, black, green, orange and
mauve - made from natural pigments, the patterns dissolve into one another at the
margins and give a shaded effect.

Commonly used therefore on walls, facades, and on floors, the effect of multiple tiles
brings together composite structures of patterns. Multiplicity and repetition is at the
heart of these tiles, because only in their united form do they achieve their overall effect.
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For this reason, the dichotomy of reproduction and original particularly in terms of the
printing process on tiles was addressed. Printing on tiles meant selecting square sections
of original artworks, printing these sections on tiles, sealing them and repeating the
process for the four participating artists. Carried out by artist and printmaker Brian
Gonzales, Printmaking Lecturer at the University of Sharjah, took over the immense task
of printing on 500 white tiles and working meticulously on the colour combinations for
the print screens he used. He carried out this work with the help of the facilities of the
University of Sharjah that were generously offered for the purpose of this exhibition.

Floor-based works also offer a new approach to perceiving art — while the floor is adorned
with the wide reaching mosaics on the floor, the original works by the artists are hung on
separate walls, so that viewers can slowly decipher which works are from which artist as
they explore the exhibition space.

Dr. Najat Makki's works are the only pieces in the exhibition that are originals and have
not been printed as tiles, as her water-drop based works already were formed in
tile-shapes. In these works, the artist used layers of paint on the surface of boards with
black, white, green, yellow and pink colours, thereby creating the effect as if rain had just
splashed onto their surfaces.

Taking up these colours, the flower-based works showing the Tribulus flower, the national
flower of the UAE considered by its native people, José Toledo reflects of the current times
— using black and white clippings from newspapers and magazines featuring individuals
during the Covid-19 pandemic, the artist has merged them into the petals of his flowers
on monochrome backgrounds, aestheticizing the topic into a still life.

Maria José R. Escolar, on the other hand, looks back into the past with her works that refer
to her own pieces. Kept purposefully in muted colours of grey, brown, black and white,
reminiscent of the faded colours of past events in the collective mind, she has chosen
specific square sections of her documentary-style paintings. Many influences come to
play here — sections include fragments of darker and lighter patterns — be they simply
black and white squares or as refined as the fishnet-like pattern of lady’s tights.

Brian Gonzales, lastly, has chosen to reproduce fragments of his family history in his
sections. In these, he is showing the viewer a glimpse into his Mexican and Honduran
family background by portraying prints based on family photos. His work is the only one
in this exhibition that shows humans up close, staring out of the sea of tiles laid on the
floor.

| would like to thank HE Francisca Méndez Escobar, Ambassador of Mexico to the UAE, for
initiating and hosting this exhibition at the Embassy of Mexico and bringing together
these diverse artists for this project. Likewise, | would like to thank the team at the
Embassy of Mexico, specifically Nawal Boulos, Cultural Affairs Manager, for her continued
support. My deep gratitude is also extended specifically to the Dean of the College of Fine
Arts and Design from the University of Sharjah, Prof. Dr. Nadia Al Hasani, for her
unwavering support of this project from the very beginning.

Thanks also to the four participating artists that have shown true enthusiasm and
engagement with Talavera Tiles - souvenirs of which were also gifted among them.

To conclude, | would like to extend my gratitude to H. E. Marwan Bin Jassim Al Sarkal,
Executive Chairman of the Sharjah Investment and Development Authority (Shurooq), for
supporting this exhibition as well as Mr. Hassan Ayoub and Mr. Ricardo Leduna from
Shurooq for their kind support in sourcing tiles. Many thanks also to my team at Maraya
Art Centre who have facilitated the installation and documentation of this exhibition.
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PROLOGO POR LA DRA. NINA HEYDEMANN,

DIRECTORA DEL MARAYA ART CENTER & 1971 - DESIGN SPACE,
SHARJAH, EMIRATOS ARABES UNIDOS.

Esta exposicion redne a cuatro artistas muy diversos de diferentes origenes: la Dra. Najat
Makki, de los Emiratos Arabes Unidos; la artista Maria José R. Escolar, de Espafa; el artista
mexicano José Toledo; y el artista estadounidense de raices mexicanas y hondurenas
Brian Gonzales. A pesar de gque las obras de estos artistas son muy diferentes entre si,
todas tienen en comun el amor a la pintura (o al grabado). El arte figurativo tiene una
gran presencia en las obras de Maria José R. Escolar, José Toledo y Brian Gonzales,
mientras que la abstracciéon estd presente en la obra de la Dra. Najat Makki, recurriendo
con frecuencia a la escultura y las instalaciones.

Las exposiciones colectivas siempre son interesantes al agrupar obras de diversos artistas
y presentarlas bajo un tema general. Para esta exposicion, que se lleva a cabo en la
Embajada de México en Abu Dhabi, fue necesario adoptar un enfoque diferente para
poder unir la obra de los cuatro artistas que participan en ella. La investigacion sobre la
historia de México ha relevado un Uutil elemento que se convertiria en el concepto
principal de esta exposicion: la Talavera. Los azulejos de Talavera tienen una rica historia
al mezclar, absorber y modificar los estilos y disenos de Espana, México y el arte islamico
-teniendo en cuenta- que éstos no podrian ser mas apropiados para agrupar las diversas
obras de los artistas arriba citados. A pesar de sus diferentes estilos artisticos, nuestros
artistas quedan unidos a través del ritmo de los patrones, y mediante una seleccion de
baldosas impresas en negro y blanco. Los patrones también reflejan claramente los
conceptos estéticos que se han transmitido de una generaciéon a otra, con
modificaciones cuidadosamente entretejidas y adaptadas para crear nuevas formas. Los
patrones existen en todas partes en la naturaleza: en nuestro mundo, en nuestros
comportamientos, y en nuestras culturas.

Debido a las fértiles tierras del barro natural que se encuentran en la region de Talavera
de la Reina, a las baldosas de este especifico estilo y calidad se les llama Azulejos de
Talavera, y provienen de una tradicion de la alfareria mexicana y espanola que se remonta
al siglo XVI. A lo largo de un siglo, entre 1650 y 1750, la ceramica de Talavera vivid su
denominada “Edad de Oro”, limitandose a la utilizacion de sélo seis colores, preparados
con pigmentos naturales: azul, amarillo, negro, verde, naranja y malva. Los patrones se
disuelven entre si en los margenes, produciendo un efecto sombreado. También fueron
usados para pintar paredes, fachadas y pisos. El efecto de multiples baldosas reune a
estructuras compuestas de patrones. La multiplicidad y la repeticion estan en el corazén
de estos mosaicos, que sélo en su forma integrada logran su impacto general.

Por ello, la dicotomia entre la reproduccion y el original se abordoé particularmente en el
proceso de la impresion sobre las baldosas. Dicho proceso se trata de elegir unas
secciones cuadradas de la obra original, imprimir estas secciones sobre las baldosas para
luego sellarlas y repetir el mismo proceso para los cuatro artistas participantes. Dicho
trabajo fue realizado por el artista y grabador Brian Gonzales, quien es profesor de
grabado en la Universidad de Sharjah. Fue él quien se encargé de la inmensa tarea de
imprimir sobre 500 baldosas blancas, asi como trabajar minuciosamente en las
combinaciones de colores para las pantallas de impresion utilizadas. Brian Gonzales logrd
realizar dicho trabajo gracias al invaluable apoyo de la Universidad de Sharjah, que
amablemente ofrecid sus instalaciones para llevarlo a cabo para esta exposicion.
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Las obras instaladas en el piso también ofrecen un nuevo enfoque para percibir el arte; ya
gue mientras el piso esta adornado con mosaicos de gran alcance, las obras originales de
los artistas se cuelgan en paredes separadas. De esta manera, el espectador pueda
descifrar con detenimiento las obras de cada artista al explorar el espacio de la
exposicion.

Cabe mencionar que las obras de la Dra. Najat Makki son las Unicas piezas originales en
esta exposicion, ya que no fueron impresas sobre baldosas; sus obras de arte se basan en
gotas de agua que fueron elaboradas en forma de baldosa. En dichas obras, la artista
utilizé capas de pintura en la superficie de lienzos de color negro, blanco, verde, amarillo
y rosa, creando asi un efecto 6ptico particular, como si la lluvia acabara de caer sobre sus
superficies.

En cuanto a las obras con motivos florales, éstas representan a la flor Tribulus,
considerada por el pueblo emirati como la flor nacional de los Emiratos Arabes Unidos.
José Toledo refleja en sus obras los tiempos actuales, utilizando recortes en blanco y
negro de periddicos y revistas que representan a personas durante la pandemia del
COVID-19. El artista incorporé las flores en pétalos con fondo monocromo, para
embellecer el tema y transformarlo en un bodegdén (naturaleza muerta).

Por su parte, Maria José R. Escolar mira hacia el pasado con sus obras utilizando en ellas
colores apagados en tonos de gris, marron, blanco y negro, los cuales recuerdan los
colores desvaidos de eventos pasados en la mente colectiva. Maria José eligid una
especifica seccion cuadrada de sus pinturas de estilo documental. Se perciben en ellas
muchas influencias en las secciones que incluyen trozos de estilos mas oscuros y claros,
ya sean cuadriculas en blanco y negro, o pulidos como el patron de medias de rejilla de
mujer.

Finalmente, Brian Gonzales decidié reproducir en sus secciones fragmentos sobre la
historia su familia. En esos fragmentos, le muestra al espectador un vistazo a su origen
familiar mexicano y hondureno, retratando impresiones basadas en fotografias. Su obra
es la Unica de esta exposicion que proyecta a los seres humanos de cerca, mirando desde
un mar de azulejos colocados en el suelo.

Me gustaria agradecer a Su Excelencia Francisca Méndez Escobar, Embajadora de
México en los Emiratos Arabes Unidos, por haber promovido esta iniciativa y acoger esta
exposicion en las instalaciones de la Embajada de México. Asimismo, quisiera agradecer
al equipo de la Embajada de México y, en particular, a Nawal Boulos, la Encargada de
Asuntos Culturales, por su valioso y eficaz apoyo. También deseo expresar mi profunda
gratitud en particular a la Decana del Colegio de Bellas Artes y Disefio de la Universidad
de Sharjah, la Profesora Dra. Nadia Al Hasani, por su inquebrantable respaldo a este
proyecto.

Cracias también a los cuatro artistas participantes que han mostrado verdadero
entusiasmo y compromiso con los azulejos de Talavera — recuerdos de los cuales, fueron
obsequiados entre ellos.

Quiero terminar concluyendo con un sincero agradecimiento para Su Excelencia Marwan
Bin Jassim Al Sarkal, Presidente Ejecutivo de la Autoridad de Inversiones y Desarrollo de
Sharjah (Shurooq), por apoyar esta exposicion, asi como para el Sr. Hassan Ayoub y el Sr.
Ricardo Leduna de Shuroo, por su amable colaboracion en el abastecimiento de los
azulejos utilizados. Muchas gracias también a mi equipo en Maraya Art Center, el cual
facilitd la instalacion y la documentacion de esta exposicion.



GROUP EXHIBITION CURATED BY NINA HEYDEMANN

Dr. Nina Heydemann is the director of the Maraya Art Centre and the 1971 - Design
Space in Sharjah, UAE.

Established in 2010, the Maraya Art Centre is a non-profit art space that is also home
to the Maraya Video Archive and the Maraya Art Park.

The 1971 - Design Space, launched in Sharjah in 2015, is a non-profit platform for local
as well as international designers.

Previously, Dr. Nina Heydemann worked for the Abu Dhabi Music & Arts Foundation,
and the Deutsche Bank Art Collection in Frankfurt (Main), Germany.
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EXPOSICION COLECTIVA POR LA CURADORA DE ARTE
NINA HEYDEMANN

Dra. Nina Heydemann, es la directora del Maraya Art Center & 1971 - Design Space, en
el emirato de Sharjah, Emiratos Arabes Unidos (EAU).

El Maraya Art Center es un espacio de arte sin fines de lucro, establecido en 2010, que
también alberga el Maraya Video Archive y el Maraya Art Park.

El centro 1971 - Design Space, fue inaugurado en 2015, en el emirato de Sharjah. Es una
plataforma sin fines de lucro, tanto para disehadores locales como internacionales.

Anteriormente, la Dra. Nina Heydemann trabajoé en la Fundacion Abu Dhabi Music &
Arts Foundation (ADMAF), asi como en Deutsche Bank Art Collection, en Frankfurt
(Main), Alemania.
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MARIA JOSE R.
ESCOLAR - SPAIN

Maria José is a Spanish artist. She has a Degree in Fine Arts, University of Salamanca,
Spain.

Maria José began her career in 1989 and has featured in numerous solo and group
exhibitions in different countries. She is the Artistic Director and Founding Member of
The Art Circle, Abu Dhabi.

Her works are present in private collections as well as in foundations such as Abu
Dhabi Music & Arts Foundation (ADMAF), or in public institutions such as INJUVE in
Spain.

In May 2021, she will present the Project “The Trip”, at Jameel Art Center in Dubai.
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MARIA JOSE R. ESCOLAR - ESPANA

Maria José R. Escolar es una artista espanola. Es Licenciada en Bellas Artes por la
Universidad de Salamanca, Espana.

Maria José comenzd su carrera en 1989 y ha realizado numerosas exposiciones
individuales y colectivas en diferentes paises. Es Directora Artistica y Miembro
Fundadora de The Art Circle, Abu Dhabi.

Sus obras estan presentes tanto en colecciones privadas como en fundaciones como
Abu Dhabi Music & Arts Foundation (ADMAF), o en instituciones publicas como
INJUVE, en Espana.

En mayo de 2021, presentara el Proyecto “El Viaje”, en Jameel Art Center, en Dubai.
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PUZZLE 1 - 24

Based on the memory of my creative biography and its iconography, the
Puzzle-shaped pieces that make up this exhibition are randomly assembled
paintings, drawings, collages..which form a puzzle within another puzzle.

Mixed technigue on MDF board

Each 58 X 48 cm approximately
2020
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NAJAT MAKKI -
UNITED ARAB EMIRATES

Dr. Najat Makki is a Founding Member of the Emirates Fine Arts Society.

In 2001, she received her PhD degree in the Philosophy of Fine Arts, from Helwan
University in Cairo, Egypt.

In 2007, she received the Emirates Appreciation Award for Arts, Science and Literature.

INn 1993, she was awarded the Jury Prize of the First Edition of the Sharjah International
Biennial.

She was awarded the silver medal of the Syrian International Love Award, in
Damascus, 1999.
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NAJAT MAKKI - EMIRATOS ARABES UNIDOS

La Dra. Najat Makki, es Miembro Fundadora de la Asociacion de Bellas Artes de los
EAU. En 2001, recibid su doctorado en la Filosofia del Arte, de la Universidad de Helwan
en El Cairo, Egipto.

Recibié el Premio Estatal al Mérito en Ciencias, Literatura y Artes, Emiratos Arabes
Unidos, 2007.

En 1993, obtuvo el Premio del Jurado de la 1° edicién de la Bienal Internacional de
Sharjah.

En 1999, recibié la medalla de plata en la Bienal Internacional del Amor en Damasco,
Siria.
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A DROP OF WATER

Water is a vital source for every living being to exist. It is fundamental for the human species to
survive. In these works, drops of water are shown on the surfaces, mixing with different colours.

Mixed Media on Canvas
Each 20 X19.7 cm
201
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JOSE TOLEDO - MEXICO

From Mexico City, Civil Engineer, Master in Project Management.

In 1993, Jose Toledo joined the Delhi College of Art in India. In 1995, he joined Steven
Taipale's Studio in Stockholm. Subsequently, he collaborated with the studio of Nuria
Balcelli & Augusti Roca's studio. In 2005, he joined the studio of John Boyle, Jerusalem.
Since 2008 Jose Toledo lives in the United Arab Emirates, where he has participated in

different exhibitions and workshops, among them with Imran Quresh, winner of the
Sharjah Biennial in 2011.
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JOSE TOLEDO - MEXICO

José Toledo nacidé en México, Ingeniero Civil. Maestria en Direccion de Proyectos.

En 1993, ingreso al Colegio de Arte de Delhi. En 1995, acudio al Estudio del pintor
Steven Taipale en Estocolomo. En 2000, participd en el Estudio de Nuria Balcell &
Agusti Roca en Barcelona. En 2005, asistio al Taller de John Boyle en Jerusalén.

Desde 2008, vive en los Emiratos Arabes Unidos, donde ha participado en diferentes
exposiciones, asi como en el taller de Imran Quresh, ganador de la Bienal de Sharjah,
en 20T1.
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SPLENDOUR

Splendour shows our new way of living, despite the global pandemic. Life continues and
the sooner we adapt to it, the better.

Collage, Oil on Canvas
Each 61 x6lcm
2020 - 2021



BRIAN GONZALES -
UNITED STATES OF AMERICA

Brian Gonzales was born in Santa Monica, California to parents of Mexican and
Honduran heritage and received his BFA (Bachelor of Fine Arts) from East Carolina
University in Greenville, North Carolina and his MFA (Master of Fine Arts) from the
Herron School of Art and Design in Indianapolis, Indiana.

Brian Gonzales currently lives in Sharjah and teaches drawing and printmaking at the
University of Sharjah, College of Fine Arts & Design. In addition to being an artist and
printmaker he is also an avid collector of fine art prints and printed ephemera.
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BRIAN GONZALES - UNITED STATES OF AMERICA

Brian Gonzales nacié en Santa Monica, California de padres de raices mexicanas y
hondurefas. Es Licenciado en Bellas Artes por la Universidad del Este de Carolina en
Greenville, Carolina del Norte. Recibid su Maestria en Bellas Artes de la Escuela de Arte
y Diseflo Herron en Indianapolis, Indiana.

Brian Gonzales vive actualmente en Sharjah y ensena dibujo y grabado en el Colegio
de Bellas Artes y Disefo de la Universidad de Sharjah. Ademas de ser artista y
grabador, es también un coleccionista de impresiones artisticas y efimeras impresas.
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CALIFORNIA 1980

CMYK screenprinted Cinco De Mayo
celebration in Los Angeles, California in

FAMILIA CARDOZA 1980.
Painting of the artist's grandparents. Screenprint
46 X60cm
Acrylic and Screenprint on Paper 2019
76 X63 cm
2020
DOLORES
CARDOZA

Portrait of the
artist's great
grandmother.

Screenprint
76 X57 cm
2014

UNTITLED

Portrait of a woman from
Honduras.

Screenprint
30X28cm
2017
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